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sends his minister back to fetch his Shan army. He cries over the
body of his sister, singing funeral songs. An ogress appears and pro-
mises to bring the sister back to life, if the brother will agree to take
her (the egress) as consort during his stay in the forest. On his
acceptance of the proposal, she restores the sister to life. Soon the
ogress gives birth to a son, who at once attains manhood through his
mother's supernatural powers. The young man is seized with a
desire to travel and obtain homage from human kings, and he leaves,
taking with him a magic sword. He returns after some time and
relates his adventures: he has received homage from all except one
king; him, the young man tried to kill but the magic sword refused
to come out of its sheath; awed by the incident, he secretly visited
the king's bed-chamber at night and drew a portrait of him. Now
the young man shows the portrait to his ogress-mother, his father,
and to his aunt, who recognizes it to be that of her husband, the king
of Thaton. She cries and sings as old memories are revived, and
soon dies of a broken heart.

The minister arrives with the Shan army, and the brother leads
his men to the gates of Thaton. The king brings out his forces, but
as the two armies face each other for battle, the sister, now a nat-
spirit, appears on the scene and makes peace between her husband
and her brother. After extracting an oath from both that the peace
will not be broken, she leaves, dancing a spirit dance and singing a
song, in which she tells of the various misfortunes that befell her in life
and blames fate for her tragedy.

The very title of the play illustrates the sentimental and romantic
attitude of the period towards history. Saya Yaw calls his play The
History of Thaton, but it has nothing to do with the history of the real
kingdom of Thaton which flourished before the eleventh century A.D.
No dramatist of the Age of Learning which introduced the Siamese
Rama or of U Pon Nya's time would have dared to call it a
'History'.

The plot is formless, and it moves on without logic or unity.
Many of the incidents are unnecessary to the story, and some are
unexplained. The god who gives the ear-ring to the sister, never
appears again to save her whom he professes to love so well. The
ogress who brings the sister back to life makes no attempt to repeat
her performance when the girl dies of a broken heart. The story is
disjointed as it is merely a framework for incidents which make the
audience laugh or weep or gaze in awe.